Navigating Musical Futures

This document is designed to support practitioners to identify which aspects of Musical Futures may be most relevant for their teaching situations. Each pedagogical approach is distinctive and requires different skills and abilities from students and teachers. However all have the following in common:

· Entitlement: aimed at engaging ALL students, the many not the few

· Relevance: Music learning reflects and builds upon students’ own interest in and passion for music

· Empowerment: students are given control over the direction of their learning, student voice is central to every aspect of the approaches, and learning styles are personalised to meet the needs of each student, meaning that students maintain ownership over the learning process
· Practical: Learning is hands-on, using instruments and working towards real recording and/or performance situations. Through MF, students 

understand and explore the processes of music making and becoming musicians     

· Sustainable: All approaches are designed to provide students with music learning experiences that they can take with them either into formal education or pursue informally outside the classroom
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	Summary of approach
	A set of techniques for re-energising practical, large-group music making. Based on the work of the Guildhall School of Music and Drama’s Connect programme, MF has a series of strategies for engaging students creatively by teachers/practitioners expertly drawing on students’ skills, ideas and interests to create new, dynamic pieces of music.


	A carousel model where students develop skills on a range of instruments, and learn about the process of forming, rehearsing and performing as a small ensemble/band usually using one focus piece of music around which learning is centred


	Drawing on the learning processes of self-taught musicians, the informal learning model is based on five core learning principles, as developed by Prof Lucy Green (Institute of Education University of London): 
1. Starts with music students are familiar with 
2. Students work alongside friends
3. Music is learnt aurally 
4. Learning takes place at students own pace and control 

5. Listening, composing, improvising and performing are fully integrated 
	The creative use of music technology to underpin and enhance MF work is encouraged, using a range of available (and increasingly changing and evolving) tools. Acknowledgment of the expertise with technology that young people have, and therefore finding creative and relevant ways of integrating technology into curriculum time.  

	What it looks like in practice
	· Starts with linked practical warm-up activities to enhance vital musical skills such as pulse, exploring rhythm, improvising etc
· Using any available instruments, musical ideas are transferred and explored as a whole group to create a piece of music
· Begins with developing a groove, rhythm section, then layering melodic riffs, harmonies, and building up a structure
· Ideas from the students inform the development of the piece
	· Students learn each instrumental parts for the same piece of music, rotating in small groups to focus on a different instrument per lesson/session
· Students are then formed into small ensembles/bands based on their preference and strength, and rehearse and perform their own version of the piece on all instruments
	· Students work in a self-directed manner, drawing on resources (internet, written resources, teacher/other helper expertise) as required 
· Series of ‘stages’ within the approach that start with students learning a piece of music of their choice, to learning a piece of music selected by the teacher, informal composing, and then learning music that they are less familiar with (i.e. classical music, folk, jazz, world musics etc) 
· Due to element of student choice, this is often initially pop and rock based content (see below re applying this approach to other genres)
	· NUMU (www.numu.org.uk) is a safe educational space for young people to publish and receive informal feedback on their work. Students upload recordings made during lessons, and use the blogging and project facilities for homework tasks 
· Use a range of technologies (Cubase, Garageband, Audacity) to create and remix music as part of whole-class and small-group performance

· Online resources for direct support with music learning (eg Show Me How to Play, O-Generator, Grooveshark etc)

· Mobile phone technology for sharing music files, recording, videoing, evaluating and appraising their work 

	Role of teacher
	· The teacher takes on the role of a community musician, planning and leading the sessions whilst reacting to the needs of individuals within the group

· Confident students are invited to lead and direct the group


	· Teacher role is that of a coach, working with each group to develop their instrument-specific skills
· To aid the process, a variety of resources are made available including relevant technologies, worksheets, audio, video and internet access 
· If possible allocate helpers to each group. This could be an older student, a student from the class that already plays the instrument or an instrumental teacher 
	· Role of the teacher is to set the task going and establish ground rules, and then stand back and observe, before diagnosing students’ needs and advising, modeling and supporting students based on objectives that they have set for themselves.

· Teachers encourage students to access resources to support their music learning (i.e. technologies, online audio, video, notation, tab support etc)
	Role of the teacher is to make technologies available where possible to students, and to work with the students to ensure that the most appropriate technologies are supporting their music learning. 

	How to apply the approaches
	· Workshop anything from swing rhythms in Blues to themes from symphonies 
· If you can spare an hour of release time in the summer term, go to a local primary school and compose a piece linked to current topic work using any available instruments
· Look at the MF Transition materials based on ‘The Passenger’ by Iggy Pop. These can be used in a variety of ways, for example to explore the elements of music or as a piece for large-groups of students to perform in assembly or a concert

· If asked to prepare a music workshop for a theme day with a given topic, use this approach to collaboratively create new and original music from scratch

	Apply the carousel model to set pieces of music you have within your scheme of work (for example Three Little Birds for a Reggae project, Pachelbel’s Canon for a composing unit etc). Students learn a selection of instrumental parts via a carousel, and using a variety of resources (audio, video, worksheets), before bringing them together in small groups for a performance. 


	Consider applying the following ideas across all teaching practice:

· Role of the teacher (standing back, guiding, modeling, supporting) 
· Choice over friendship groups and instruments
· Allow student access to a range of support materials to aid learning as and when required (audio, video, worksheets, notation technologies), but preferably if students ask for these not as a matter of course
· Allow for some student choice over the music chosen as the stimulus, even if the genre to be studied has been prescribed by the teacher 
· Listening informally: Allow listening tasks to take place in informally in small groups as well as a whole class. 

	Use technology for example NUMU for a homework tool – i.e. blogging and keeping a diary of work done in music lessons, researching musical styles and genres on NUMU / other sites, reviewing music etc. 


Resources to inform and support your Musical Futures work

Musical Futures has a wide range of resources that have been developed throughout the duration of the initiative. These range from resources that outline the teaching and learning strategies that were developed by the Musical Futures team, to resources that have been developed by teachers to use in the classroom. The links below show a selection of resources available to support your classroom work. The starting point should always be the teacher resource pack (www.musicalfutures.org.uk/c/teacher+pack) which contains much of the below. 
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	Teacher resource pack links
	· Introduction to Classroom Workshopping: http://www.musicalfutures.org.uk/resource/27382
· Introduction to Non Formal approaches: http://www.musicalfutures.org.uk/resource/27352
· Image Junction (large group composing): http://www.musicalfutures.org.uk/resource/27360
· Songwriting: http://www.musicalfutures.org.uk/resource/27359
· Taiko/Samba/Bollywood!: http://www.musicalfutures.org.uk/resource/27358
· Whole class approaches with year 7: http://www.musicalfutures.org.uk/resource/27354
	· Band instrumental skills: http://www.musicalfutures.org.uk/resource/27355
· The whole Curriculum Approach: http://www.musicalfutures.org.uk/resource/27236
	· Implementing Informal Learning: http://www.musicalfutures.org.uk/resource/27362
· In at the Deep End: http://www.musicalfutures.org.uk/resource/27365
· Modeling informal Learning: http://www.musicalfutures.org.uk/resource/27364
· Informal composing: http://www.musicalfutures.org.uk/resource/27365
· Informal Learning with Other Musics: http://www.musicalfutures.org.uk/resource/27366

	· Equipment and technology: http://www.musicalfutures.org.uk/resource/27378
· Image Junction:

· http://www.musicalfutures.org.uk/resource/27360


	Examples from the MF teaching community
	· Junk Percussion workshop: http://www.musicalfutures.org.uk/resource/27538
· The approach in practice at Morpeth School: http://www.musicalfutures.org.uk/resource/27517
· Warm up activities on video: http://www.musicalfutures.org.uk/resource/27516
· Whole class Samba/Whole class songwriting: http://www.musicalfutures.org.uk/resource/27550
· Building Taiko Drums: http://www.musicalfutures.org.uk/resource/27409
· MF pilots in Australia with younger pupils AGES?: http://www.musicalfutures.org.uk/resource/27551
· Online discussion forum with MF teachers in Australia: http://musicteachersnetwork.ning.com
· Musical Futures Discussion Thread: http://www.teachingmusic.org.uk/mod/forum/forum.aspx?lngForumID=459
· Info at musicalfutures.posterous.com
· Follow @musicalfutures on Twitter
· http://www.facebook.com/pages/Musical-Futures/145889535449070
	· Pilots in Australia with younger pupils: http://www.musicalfutures.org.uk/resource/27551
· Online discussion forum with MF teachers in Australia: http://musicteachersnetwork.ning.com
· Musical Futures Discussion Thread: http://www.teachingmusic.org.uk/mod/forum/forum.aspx?lngForumID=459
· Info at musicalfutures.posterous.com
· Follow @musicalfutures on Twitter
· http://www.facebook.com/pages/Musical-Futures/145889535449070
	· Personalising Music Learning Video: http://www.musicalfutures.org.uk/resource/27540
· MF pilots in Australia with younger pupils AGES?: http://www.musicalfutures.org.uk/resource/27551
· Informal Training session: http://www.musicalfutures.org.uk/resource/27550
· Online discussion forum with MF teachers in Australia: http://musicteachersnetwork.ning.com/
· Musical Futures Discussion Thread: http://www.teachingmusic.org.uk/mod/forum/forum.aspx?lngForumID=459
· Info at musicalfutures.posterous.com
· Follow @musicalfutures on Twitter
· http://www.facebook.com/pages/Musical-Futures/145889535449070
	· Technology for Musical Futures Projects: http://www.musicalfutures.org.uk/resource/27458

	Resources produced by teacher
	· Applying Musical Futures: http://www.musicalfutures.org.uk/resource/27361
· Non formal approaches in primary schools: http://www.musicalfutures.org.uk/resource/27548
· Cross curricular links, music and sports: http://www.musicalfutures.org.uk/resource/27520
	· Resources for band work: http://www.musicalfutures.org.uk/resource/27536, http://www.musicalfutures.org.uk/resource/27529,  http://www.musicalfutures.org.uk/resource/27461, http://www.musicalfutures.org.uk/resource/27404
	· Planning docs:  http://www.musicalfutures.org.uk/resource/27463
· Word Up:  http://www.musicalfutures.org.uk/resource/27462
· 
	


